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Wald:

First of all, can you describe what is behind the title
"Sharing Suns" for the introduction to the'subject
matter and your exhibition? Who shares those suns?
Why suns in plural form?

Parsa:

I was thinking about what connects us all. We all
share the same sun. The sun is plural in
possession-my sun is different from yours, as my
world is.

Originally I was thinking of my family, who are so f
away from me, and the ways in which I still feel
connected to them, one of which being through the
sun. The sun leaves me to find them, halfway across
the world, and returns back to me. It is with either of
us at all times. That’s a beautiful and comforting
thought to me. Especially now, as we can't be togethi
in a physical sense but are being warmed by the sam
star, as our planet rotates, making its way around it.

Going off of these ideas, I've been making .
cyanotypes. This involves an old-school photographic
printing process that can only be activated through
exposure to light. You place an object or a photo '
negative onto photosensitive fabric or paper, expose 1t
to the light, and a silhouette image is formed. So I'm
using sunlight as a direct material in my work.

Being back in Texas, I've been looking at the
Southern landscapes around me, both natural and
artificial. I've been collecting materials from
them-the flowers and fence around my porch, sticks
from a manmade lake I used to drive around, and
leaves from a golf course while I was on a walk. I've
also been using black tea teabags my dad gave to me
to use during quarantine. I laid all of these objects
out on coated fabric and left them in the sunlight to
be exposed. The shadows would then be captured and
memorialize that passing moment and memory.



What kind of symbol is the sun in this context?

I grew up in the heat of Texas, and my family is
from Iran-both places characterized by nearly -~
year-long summers and dry heat. For my whole life,
[ haven'’t been able to ignore the reality of rising
temperatures and the knowledge of global warming
and its urgency. At the same time, I'm so used to the
heat that it’s comforting to me.

The sun or light is among other things also a
symbol of The Enlightenment. Louis XIV, the
French King of The Enlightenment, called himself
the “Sun King.” The Enlightenment is a genuinely
Western concept of the construction of reality and is
currently criticized in many places as outdated and
one-dimensional. Does this discourse play a role in
"Sharing Suns"?

I didn’t have that context specifically in mind but it’s
an interesting observation and addition to the
conversation. My personal views on politics and
culture are definitely reflected in my work,
sometimes more explicitly than others, but I don’t
think of it as being overly informational or didactic.

In this series, “enlightenment” is relevant when
meaning “to shed light on” or bring to the surface,
but not in terms of one absolute truth and singular
view, which is rightfully criticized. I'm thinking
more in terms of things coming forward and
receding backward in oscillation. I think of myself
bringing questions to light rather than presenting
absolute answers.






Even in making Cyanotypes, in which you're makin
lifesize depictions of real objects, they are still just
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Does this experience come from the circumstance of How is this conflict reflected in your artistic pract1¢e?
your split identity, which always oscillates between ‘ o5 thie
belonging to Iranian and US American culture? . I've been working on a project that documents
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make any plans to do so, especially under this
administration. That makes the consequences of
division very real.



And finally, isn’t it the sun we are all waiting for now
because it apparently will release us or at least lower
the risk of the coronavirus? ~ e

The sun has taken on new meaning even in the past
few months. We are all inside fantasizing about the
world outside and being in the sun together. It
symbolizes hope and what is on the other side. In some
ways, it could even help us right now, medically, and
of course emotionally and mentally. Another layer to
this is that while we are all inside, the earth is trying to
heal itself. The sun means so many things to me right
now. It is extremely personal and universal.
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As the sun completes its cycle, it signifies a new

beginning and a new chanc
happen if we shared it?

e every day. What would






