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Mesh pretends to be silkscreened image
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Tyler as Figurative Sculpture
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Pepper’s Ghost lllusion
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The Beheading of Saint John The Baptist













)R US, SOMETHING THAT BRIMS OVERBOARD: Analysis of a Body at Rest
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Expect lots and lots and lots and lots and lots and lots of moisture. ﬁg 1.2 figl3
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The Structure of Mystical Movie is not liquid but maleable.

Somewhere between solid and slime, it is not rigid but flexible.

It is anti conflict resolution theory.

The primary intentions of MM are to collapse historical time and present time into a single frame

It is wearing the skin of a narrative film like a glove but the glove is full of compressed air and it is being held by hand which is hidden inside the sleeve. Whose
hand | do not yet know? the Viewer’s hand.

Mystical Movie is shot on mythical technology, a gaseous camera that absorbs sound waves rather than reflecting light.

The science of this camera is vague and has been written about elsewhere.

It is not of huge importance after all.

Mystical Movie is shot with non-actors in improvised contexts.

When possible, using multiple cameras - it exists as documentation of theatre or an event.

Because it's point of view must be roaming through objects and space, the next step in this work is to incorporate body cameras and mast cameras.

'he most important elements in MM occur during shooting, they are moments that occur from a performer finding themselves in character and
| beyond the prompt..

How to cater to or provide space for these moments, even more.

Something important about Air as A Medium, reflecting no light. The sonic qualities of MM are still unfolding, but | find myself shooting with the idea of sound
within it.

The video footage serves as a score for the sound, then the sound is made to exist alone, separately.

The Peasant hears the sometimes pleasant sometimes awful symphony of the world.

This is embedded in the footage.

The Old Lady, the origin of Mystical Movie who now resides somewhere hidden... she is the grandaughter of the OMNI cam inventor though this does not matter...
She begins by playing her piano song, the ability of sound to be carried and transmitted through time and space (by different means) is what easily allows for the
disruption of different planes of existence..

An Electrical Seance in itself, Audiovisual magic?

She plays the melody, it is heard at another time in another place - one doesn’t know why.

eventually, Each character is equipped or mounted with their own camera... and (me) the director is implicit in this, a certain costume is required- ambiguous
enough to not exist fully.






A two part dialogue












A Woman Under the Influence Projected on a Woman Under Water

( Stills from Cassavettes’ Jacuzzi)

November 2020 at a motel in New Jersey
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® Orgiastic sculptures, an ussemblage of various conductive or not
materials which together are unified in orgy depicting moments

emblematic of power, fi gurative presentations of positions of power
dominunce, w~eakness, release, creation, birth and death

these literal representatxions are missing many things in fact they

are only enguged in these «cts by the context of the thing next to it

eachximxx a part of a circuit that opens and closes upon entry of
one more potential participant- to swallow a copper ro d and extemed the
radio antenna through your body. thesescenes of pleasure and disgust
of sex ual eledetrical _Synapses, & pornograyhic movie found in t e ruins
of ancient greece a synposlun turned prgy that dissolves from past to
present ina.single take, disembodied spéctator or floating camera with
no edges or buttons. a technological innovation that could do it. €o¢.5
inanimate sculptures caughkxinx imn a state of ecstasy or mourningva dead
child, energetic manifestations of context less mess & photo;raph
or aculptﬁwmi bust portrait of soneone Wwho never existed e r who

constantly exista. ; «hnt king fiction or teleportutlon.
if every time &n loper: puceini is restaged a secret encantation is

uttered and it eccurs in the rqpeated gestures and vocal chords taut in
the.same Wway, over time und space. then for that moment we xe forever in the

x ; R
¥
r Fomwmtia - - : - \

the resonant bodies connected im physical and emotional acts of flj
the trafusiom of power, fluid, life... together form an echo chamber
Wit in which sounds and feedback tht are impossible to hear elsewhere
anyveare are heard, this is atechneol gic%1 shift generated by nature

it is not seredipitous but calculated it is as expansive as the swact
allows, like an orchestra whese sounds hit the walls of each auditorium
different according to physics and escapes to the wind when in plein
"air, a person surrounded bgy many inenergetic exchange also expands
oe or extencds in zll.directions i am ta king time
representations of tue body i n such states are limited by physical body
vhen everybody knows the physical body iscthe mundane aspect of it
I think the pever in the inainmate is that its forever in that state
and forever on the edge of climax or weeping or bending

sha+w dont tell '
The resonznt body, the wssumption that the body inside us is full ro empty

feeling bad or eeling good..
all #e are is air flesh and liyuid, can metal and glass express a
microcosm. recently i have been working ona orgiedtic system of scul
sculptures, halfway between am digram and illustrsion - their

L) »

%
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///%. : dég;ss man by c“ravugglo the
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1 the painting of the d off.
e plniéo iiiz;:ndim agd forever they are ab,ut to cut e

light is

noime
or buater keﬁton forever has a house facade fall on

re is & live audience,

a the
pcp T moment. just like an 0rg y

a b
but in an apera staging or &y ey T forever

so there re people implented in
a holy act of tranafu9310n diffusi n

fusion, ln‘bln, pour-melt '}%_"‘o‘uﬁ"qﬁm

Secret Rites Or Revels,
“pr ctice Or convention

Ceremony social custom,
pecchus, Dionyseus bacchanal

* .. v ve
fhe wbsurdity of the sculptures is what allons them o.1i }AUt&UR-
T

whensomet ing . |
pi t or peform
An orgiﬂsiic system of sculptures , these depict or en<C '
g 5 PR states of sorrow, ectstasy, passivity

wer
8, % pcund'forn a4 cireut open and closed whenevr =

1axerperaonul position
ted by metals, glass, materials without

violence, aesecreatlon
& nlcroeosmlc oroit en=cC
guts of blood

forces in the universe and ematiojml states i)

microcosm of what? 4 es language fall here

place for? Wo ds? where
Charge theigkr ‘between

,///f*__“ oo B, e St "o S

Jresdnant bodies are described by socakers placed on theif linear
fzamework (steel s quare stock) and cast glass drawn faces (the definin
bounaary of us in the woer,d our skin, traced in glass to resemble a
rendering floating in non space)
the locus of the s und ¥ill cdese from soem#where wmidst them, a
contac micriphone, so it is & cle-edecircuit that opens upon entry
almost like osmesis. a sound wall that escapes only into the flesgy
b.odies which it comes in close con act wit .
these instances staged, depicted, are occuring forever,sex turned
pregagncy turned birth turnet deathall in the same orbit and uttering
difrerent reverberations of the same sound. like an ecino that cuts throw
& cavernous space Whose s&urce is already gone, like in the story
echo,s body is gone and exists only in the t.ings it lands on.

which we have no

just like metals e are conductors of electricity and more than
metals & can e it s und, we.are full or sodium iren etc... - |
blood is Plasma , water salts and protein. iron magnesiun oxygen ;
caleium . |

in ohysics, pl-sma the fourth sgate Lf matter ELECTRICAL UPLaASMA !
- .« £00y GIVES #AY TO BLOOD :

k.
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A SOMERSAULT OR A CARTWHEEL
ARE OPPORTUNITIES
FOR HALFING TIME
THE CAPILLARIES
THE EYEBALLS MOVE IN 360 DEGREES ALONG ONE AXIS IN LESS THAN A SECOND
THIS HAS SOME SORT OF IMPACT

THE BLOOD IN YOUR BODY GOES TO NEW PLACES FASTER THAN USUAL

A MOMENT PROVIDED BY GRAVITATIONAL PULL

THE CURVATURE OF THE BODY IN SUCH MOTION CORRESPONDS TO THE SURFACE OF THE EARTH AS IT
RELATES TO SURFACE DRAG AND PHYSICS




Sonata form (also sonata-allegro form or first movement form) is a musical structure consisting of three main sections: an
exposition, a development, and a recapitulation. It has been used widely since the middle of the 18th century (the early Classical
period).

exposition recapitulation
I 1 | 1
(intro) Atransition B (closing theme) (codetta) development (retransition) A transition B (closing theme) (codetia)
ik i | | {1 y(coda)
({tonic---)(modulates) (dominant---------------—---)  (modulatory) (tonic With  (fONIC======mmmmmmmm )
([0 =11 1) ——— ) dominant
emphasis)

As a formal model it is usually best exemplified in the first movements of multi-movement works from this period, whether orchestral
or chamber, and has, thus, been referred to frequently as "first-movement form" or "sonata-allegro form" (since the typical first
movement in a three- or four-movement cycle will be in allegro tempo).

Although the Italian term sonata often refers to a piece in sonata form, it is important to separate the two. As the title for a
single-movement piece of instrumental music—the past participle of suonare, "to sound", as opposed to cantata, the past participle
of cantare, "to sing"—"sonata" covers many pieces from the Baroque and mid-18th century that are not "in sonata form".
Conversely, in the late 18th century or "Classical" period, the title "sonata" is typically given to a work composed of three or four
movements. Nonetheless, this multi-movement sequence is not what is meant by sonata form, which refers to the structure of an
individual movement.

The musical argument may be characterized as the primary flow and current idea being presented in a piece:

A slow movement is a form in a multi-movement musical piece. Generally, the second movement of a piece will be written as a
slow movement, although composers occasionally write other movements as a slow movement as well. The tempo of a slow
movement can vary from largo to andante. It is usually in the dominant, subdominant, parallel, or relative key of the musical work's
main key.
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DANTE’S INFERNO .
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